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ƶƸƼƲƬƲ�•�ƶƸƮƯƵƲ�•�ƯƻƴƲƱƲ

Vinicije B. Lupis২

Abstract: Sacral art is undergoing permanent change of its external clothes, 
however with a permanent constant of keeping the visual interpretation of the 
truthfulness of the Logos of Christian ecumenism. Within sacral paintings, which 
are a peculiar visualisation of “God’s message”, comparable to the human nature 
of the materialisation of the beyond, two artists, one from Croatia – Eugen Var-
]Lü�DQG�WKH�RWKHU�IURP�6\ULD�±�(OLDV�$\RXE��HDFK�RI�WKHP�LQ�KLV�RZQ�ZD\��KDYH�
continued, in visual terms, to develop the contemporary Christian iconography, 
proving repeatedly that they belong to one and the same visual ecumene of the 
XQLYHUVDO�ODQJXDJH��7KH�&URDWLDQ�FRQWHPSRUDU\�SDLQWHU�(XJHQ�9DU]Lü�KDV�VXF-
cessfully tried his hand in several categories of sacral art. The Syrian painter Elias 
$\RXE�IROORZV�WKH�VW\OH�RI�SRVWPRGHUQ�¿JXUDWLYH�H[SUHVVLRQLVP�FKDUDFWHULVHG�
by a strong antiwar sentiment and a clear Christian message of hope. These two 
modern Christian artists, each in his own way, give form to a modern imaginary 
world and to new perceptions of Christian painterly canons in the process of 
artistic creation.

Keywords:�(XJHQ�9DU]Lü��(OLDV�$\RXE��LFRQRJUDSK\��DUWLVWLF�SURFHVV��FDQRQ��

Introduction
The theme of this paper is the presentation of the oeuvre of two contempo-

UDU\�DUWLVWV�±�WKH�6\ULDQ�SDLQWHU�(OLDV�$\RXE�DQG�WKH�&URDWLDQ�SDLQWHU�(XJHQ�
9DU]Lü��5HOLJLRXV�H[SHULHQFH�DQG�DHVWKHWLF�H[SHULHQFH�KDYH�DOZD\V�PRUH�RU�
less successfully permeated. There is no religion in the history of mankind that 
has not expressed its experiences also through artistic searching for beauty. 
Beauty, in fact, has always been seen as one of the privileged links between 
man and the divine. The theology of Christian community has been pondering 

ൡ� �9LQLFLMH�%��/XSLV�JUDGXDWHG�IURP�WKH�GRXEOH�PDMRU�SURJUDP�LQ�KLVWRU\�DQG�DUFKDHRORJ\��২ৰৰ৩����
DQG�LQ�KLVWRU\�DQG�WKHRU\�RI�DUW��২ৰৰ৬���=DGDU��0$��২ৰৰ৯���3K'��৩১১৫��IRU�KLV�WKHVLV�RQ�'XEURYQLN
FDWKHGUDO�UHOLTXDU\��$UHDV�RI�UHVHDUFK��KLVWRU\��KLVWRU\�RI�DUW��DUFKDHRORJ\��DUFKLYHV��+H�ZRUNHG�
DW�WKH�,QVWLWXWH�RI�6RFLDO�6FLHQFHV��৩১১৮���KHDG�RI�WKH�5HJLRQDO�&HQWHU�RI�'XEURYQLN�,QVWLWXWH�
�৩১১ৰ���+H�KDV�SXEOLVKHG�KXQGUHGV�RI�VFLHQWL¿F�SDSHUV�DQG�VHYHUDO�ERRNV��HGLWRU�RI�VHYHUDO�
MRXUQDOV�DQG�ERRNV��KH�UHFHLYHG�GLVWLQFWLRQV�IRU�DFKLHYHPHQWV�LQ�WKH�¿HOG�RI�UHVHDUFK�RQ�KLVWRU\�
DQG�KLVWRU\�RI�DUW��(�PDLO��YLQLFLMH�OXSLV#SLODU�KU

EXAMPLES OF CROATIAN MODERN AND SYRIAN 
SACRAL WORKS OF ART IN THE CREATIVE PROCESS 
FROM IDEA TO REALIZATION
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RQ�WKH�FDWHJRU\�RI�³EHDXWLIXO´�VLQFH�LWV�YHU\�EHJLQQLQJV��$W�LW��WKHRORJLDQV�WLH�
in with theoretical insights about the beauty present in Greek philosophical 
WUDGLWLRQ��+HUH�ZH�SULPDULO\�UHIHU�WR�$ULVWRWOH�IRU�ZKRP�³RUGHU´�DQG�³V\PPH-
WU\´�DUH�WKH�VXSUHPH�IRUPV�RI�EHDXW\�WKDW�PDWKHPDWLFV�UHÀHFWV�EHVW��&KULVWLDQ�
WKHRORJ\�RI�EHDXW\�KDV�EHHQ�FRQVLGHUDEO\�D൵HFWHG�E\�3ODWR¶V�YLVLRQ�RI�WKH�
encounter with beauty as with the space of memories of eternity. Classical 
approaches to beauty develop the assumed ranges of Greek wisdom towards 
the revealed God’s beauty evidenced by the biblical texts themselves. So 
$XJXVWLQH�HTXDWHV�EHDXW\�ZLWK�ORYH�XQGHUVWRRG�DV�³RUGHU´�DQG�³KDUPRQ\�RI�
interrelations” of those who love each other. He speaks about ordo amoris in 
*RG��$OVR�WKH�PHWDSK\VLFDO�WKRXJKWV�RI�7KRPDV�$TXLQDV�DERXW�WKH�TXDOLWLHV�
of beauty (LQWHJULWDV��FODULWDV�and proportio��¿QG�WKHLU�UHFRXUVH�LQ�WKH�VSHHFK�
about God’s beautyൢ.

Elias Ayoub
There are numerous links between Syrian and Croatian art, from early Chris-

tian and ancient times, as well as those viewed through the prism of Christian 
HFXPHQH��:LWK�KLV�YLVXDO�DUW�RHXYUH��WKH�6\ULDQ�SDLQWHU�(OLDV�$\RXE�LV�FORVH�WR�
&URDWLDQ�DUWLVWV�ZKR�WKURXJK�WKH�VX൵HULQJV�RI�ZDU�DQG�KDUGVKLSV�H[SHULHQFH�
WKH�UHQHZDO�RI�&KULVWLDQ�WKHPHV�RI�VX൵HULQJ�RU�SDVVLRQ��(OLDV�$\RXE�FOHDUO\�
indicates that the new history written during the crisis is really completely 
GL൵HUHQW�IURP�WKH�RQH�EHIRUH�WKH�FULVLV��7KH�DUWLVW�DOZD\V�H[SUHVVHV�KLV�YLVLRQ�
in a tangible language of signs that is comparable to him, or in a personal 
materialised language that he himself has canonised. This visual language is 
real, since created by the artist himself under conditions of reality in which 
KH�¿QGV�KLPVHOI��+H��WKXV��ZULWHV�D�QHZ�KLVWRU\�E\�KLV�RZQ�ODQJXDJH�RI�VLJQV��
7KH�SDLQWHU�(OLDV�$\RXE�YHU\�RIWHQ�LV�FRQIXVHG�LQ�SUHVHQW�GD\�UHDOLW\��ZKLFK�
he tries tore interpret by escaping it. This is visible in his visual art oeuvre, 
which is realized by an expressive visual language. The artist lives within the 
boundary that divides his own world and the real world, where he feels the 
ecstasy of artistic creation. The language of Christian iconography is fully 
UHFRJQLVDEOH�LQ�WKH�ZRUN�RI�WKLV�\RXQJ�6\ULDQ�DUWLVW��$�VRFLDOO\�FRPPLWWHG�
DUWLVW��3DEOR�3LFDVVR�VDLG�WKDW�SDLQWLQJ�ZDV�³DQ�LQVWUXPHQW�RI�ZDU�IRU�DWWDFN�
and defence against the enemy”. For him an artist was primarily a political 
being, always aware of the painful, ferocious or happy events, emotionally 
intelligible to everyone via the universal language of visual art. In general, 
DQ�DUWLVW�KDV�WR�¿JKW�DJDLQVW�HYHU\WKLQJ�WKDW�LV�D�WKUHDW�WR�WKH�IUHHGRP�RI�WKH�
imagination. It is through this prism of the utterance of elementary expres-
VLRQ�RI�XQLYHUVDO�KXPDQ�YDOXHV�ZLWK�D�VXUUHDOLVW�LGLRP�WKDW�OHG�3LFDVVR�WR�WKH�

ൢ�  Biäaca��1LNROD�DQG�-DGUDQND�*DUPD]��3UHIDFH��,Q��7KHRORJ\��%HDXW\�DQG�$UW��3URFHHGLQJV�RI�
WKH�,QWHUQDWLRQO�6FLHQWL¿F�6\PSRVLXP��6SOLW��ൢൠ�DQG�ൢൡ�2FWREHU�ൢൠൡൡ��6SOLW��ൢൠൡൢ��൥��൦�
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SDLQWLQJ�RI�*XHUQLFD�LQ�ൡ൩ൣ൧�WKDW�ZH�QHHG�WR�VHH�WKH�OLQN�WKDW�OHDGV�XV�WRZDUGV�
WKH�\RXQJ�6\ULDQ�SDLQWHU�(OLDV�$\RXE��7KH�SDVVLRQ�RI�D�\RXQJ�SDLQWHU�ZKR�
grew to maturity in the wartime setting of his homeland is outstanding. The 
tradition of French painting and the dominating vigorous colour telling of the 
Mediterranean universal circle link together with the same strength the young 
SDLQWHU�DQG�WKH�WUDGLWLRQ�RI�WKH�&URDWLDQ�FRORXULVWV��$QG�IRU�WKLV�UHDVRQ�WRR��
$\RXE¶V�SDLQWLQJ�EHFRPHV�HYHU�FORVHU�WR�XV�

3DUW�RI�$\RXE¶V�SDLQWHUO\�RHXYUH�EHORQJV�WR�WKH�GHHS�6\ULDQ�&KULVWLDQ�URRWV��
which, with a symbolism of universal Christian inspiration, in the now majority 
Muslim country, are becoming rare in the contemporary Syrian painting scene. 
In spite of the huge Christian tradition, a thousand years of persecution have 
OHIW�WKHLU�WUDFH�LQ�WKH�EUHDN�LQ�WUDGLWLRQ��RU�WKH�SHUVLVWHQFH�RI�SHWUL¿HG�IRUPV��
ZKLFK�GR�QRW�VDWLVI\�WKH�\RXQJ�DUWLVW��$UW�KLVWRULDQ�DQG�SKLORVRSKHU�*HRUJHV�
Didi-Huberman observed that Christianity is the most visual religion. Getting 
away from the Melchite-Byzantine traditional setting, the artist created univer-
sal Christian compositions (*ROJRWKD��3LHWj��$QJHOV�7DNLQJ�6RXOV�WR�+HDYHQ).
This is a very contemporary visual language close to the tradition of William 
*��&RQJGRQ��ൡ൩ൡൢ±ൡ൩൩൨���WKH�UHGXFWLRQ�RI�PRWLIV�E\�FRORXU�WR�WKH�HOHPHQWDU\�
spiritual message of the Christian faith, with impasto applications like the 
$EVWUDFW�([SUHVVLRQLVW�:LOOHP�GH�.RRQLQJ��ൡ൩ൠ൤±ൡ൩൩൧���,Q�WKH�GHSLFWLRQ�RI�
WKH�0DGRQQD�ZLWK�&KULVW�RYHU�WKH�UXLQV�$\RXE�XQFRQVFLRXVO\�UHPLQGV�XV�ZLWK�
his emotionality of the picture *UHHFH�RQ�WKH�5XLQV�RI�0LVVRORQJKL by Eugène 
'HODFURL[��ODVWLQJO\�FRQ¿UPLQJ�WKH�WUDGLWLRQ�RI�)UHQFK�SDLQWLQJ�LQ�KLV�WUDLQLQJ�

The direct impact of Christian symbolics on the visual oeuvre of Elias 
$\RXELV�PDQLIHVWHG�WKURXJK�WKH�VHOHFWLRQ�RI�WKHPH�LQ�WKH�([SUHVVLRQLVW�F\FOH�
&UXFL¿[HV��SDLQWHG�LQ�.XUVN�LQ�ൢ ൠൡ൥��%\�HQHUJHWLF�EUXVKVWURNHV��HQWLUHO\�LQ�WKH�
manner of expressionism, by cubic forms he paints the composition &UXFL¿[, 
which was preceded by a series of studies. The young Syrian artist paints it 
according to the general canon, and not according to the Syrian iconographic 
model – of Christ clothed in a long dress. In the composition 'HFDSLWDWLRQ�RI� 
St John the Baptist he returns to Syria’s Christian roots and paints the martyr-
dom of St John according to the canon of the eastern Church, and he gives the 
representation the title of %RRN�RI�WKH�(DUWK��:LWK�WKH�*ROGHQ�$XUHROD�ZH�DUH�
reminded of the icons, however with powerful massive colours he represents 
the cruel reality that Christians have been going through in Syria in these 
\HDUV��OLNH�WKH�&KULVWLDQV�RI�.DVVDEDQG�1LQLYHK��0RVXO���

The painting -XGDV¶�([RGXV, where Christ breaks up bread over Jerusalem, 
is in the tradition of the Syrian circular composition of 7KH�/DVW�6XSSHU. The 
symbol of the city – Damascus and Jerusalem, is the central motif of another 
also circular composition, &HOHVWLDO�RSHQLQJ. The city – Damascus reminds 
RI�FHOHVWLDO�-HUXVDOHP�±�WKH�¿QDO�YLVLRQ�RI�WKH�5HYHODWLRQ��ZKHQ�D�QHZ�KHDYHQ�
and a new earth are realized and God’s tent with people! Elias’ Celestian city, 
however, has one door, not twelve as Jerusalem, because this is his Damas-
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FXV��:LWK�D�PRGLFXP�RI�DEVWUDFWLRQ��WKH�SDLQWHU�$\RXE�KDV�UHPDLQHG�WUXH�WR�
¿JXUDWLRQ��DEDQGRQLQJ�LW�RQO\�ZKHQ�SURIRXQGO\�HPRWLRQDO�VWDWHV�FRXOG�QRW�
be expressed save through an explosion of colours of contrasting surfaces, 
UHÀHFWLQJ�WKH�UHVWOHVVQHVV�RI�WKH�ZRUOG�LQ�ZKLFK�KH�OLYHV��(OLDV�LQKHULWHG�KLV�
([SUHVVLRQLVW�QRWH�IURP�WKH�YLVXDO�LQÀXHQFH�RI�WKH�6\ULDQ�DUWLVW�0DUZDQ�
.DVVDE�%DFKL��ൡ൩ൣ൤±ൢൠൡ൦���ZKR�GXULQJ�WKH�ODWH�¿IWLHV�VWXGLHG�LQ�WKH�%HUOLQ�
$FDGHP\�DQG�EHORQJHG�WR�WKH�FLUFOH�RI�*HRUJ�%DVHOLW]�DQG�(XJHQ�6FKRHQHEHFN��
who drew on the principles of the German Expressionists. 

But Elias’ intensity of colouring is in many ways closer to the inheritance 
RI�WKH�WUDGLWLRQ�RI�*HRUJHV�5RXDXOW�DQG�0DUF�&KDJDOO��ZKHWKHU�LQ�FRORXULQJ�
or whether in view of the commitment inherent in the artist’s visual language. 
7KH�¿UVW�$GDP�DQG�WKH�¿UVW�(YH�DUH�IRXQG�PRVW�OLWHUDOO\�SDLQWHG�LQ�WKH�FRP-
position /RYH�LQ�'DPDVFXV�৩, whereas /RYH�LQ�'DPDVFXV�২�is an intimistic 
FRPSRVLWLRQ��7KH�DUWLVW�XVHV�WKH�SURSRUWLRQ�ൡ�൥�RI�%\]DQWLQH�LFRQV��DQG�WKH�
golden colour in the background of the composition, transposing thereby the 
0HOFKLWH�WUDGLWLRQ�RI�2UWKRGR[�6\ULDQ�DUW��7KLV�WHQGHQF\�LV�EHVW�IHOW�LQ�WKH�
composition ,Q�EODFN, of bereaved women – like the reminiscence Women 
DW�WKH�JUDYH. Thus the composition Vital grail (Goblet of life) is a reinterpre-
tation of the Expulsion from Heaven, and the composition %HWZHHQ�GUHDP�
and reality, a paraphrase of the Flight to Egypt from the town of Bethlehem.

The moving painting 'DPDVFXV�LQ�WKH�H\HV�RI�D�VWUDQJHU, with its hard lines, 
RPLQRXV�EODFN�DQG�EORRG�UHG�FRORXU�VWLOO�R൵HUV�KRSH�ZLWK�WKH�GHSLFWLRQ�RI�WZR�
GRYHV�LQ�WKH�IRUHJURXQG��$Q�DXWKRULWDWLYH�GUDZLQJ��DQ�DFXWH�FKURPDWLFLVP�DQG�
DQ�H[FHSWLRQDO�DUWLVWLF�FXOWXUH�DUH�UHÀHFWHG�LQ�WKH�PHWDSK\VLFDO�LPDJLQDU\�RI�
WKH�PRWLIV�RI�WKH�SDLQWLQJ��3DLQWHU�$\RXE�PDNHV�XVH�RI�WKH�GRYHV�DV�V\PERO�RI�
peace, hinting at peace in his homeland, as in a whole series of watercolours 
RI�GRYHV�LQ�DQ�HDUOLHU�DUWLVWLF�F\FOH�IURP�.XUVN�LQ�ൢ ൠൡ൥��7KH�GRYHV�LQ�WKH�YLVXDO�
language of Elias’ work are a tradition of Christian symbolism – symbols of 
peace, of the human soul and of soteriological redemption. In the Law of Mo-
VHV��WKH�GRYH�LV�SURQRXQFHG�D�FOHDQ�DQLPDO��DQG�VR�LW�LV�VDFUL¿FHG�LQ�WKH�ULWH�RI�
SXUL¿FDWLRQ�DIWHU�WKH�ELUWK�RI�D�FKLOG��D�QHZ�OLIH��$OVR�%LEOLFDO�LV�WKH�GRYH�WKDW�
FRPHV�ZLWK�WKH�ROLYH�EUDQFK�LQ�LWV�EHDN�DIWHU�WKH�ÀRRG��KHUDOGLQJ�WKH�UHYLYDO�
of life. In the painting %ODFN�UDLQ the dove is the herald of hope, picked out 
LQ�D�VHSDUDWH�FORXG��DQG�ZLWK�LWV�V\QWKHWLF�&XELVW�DSSURDFK�UHGH¿QHV�&KULVWLDQ�
iconography, as in the painting 'XVW�RI�ZDU, where in rhythmical planes there 
is a sense of balance, strength and purity of composition in a tradition of an 
early blend of Impressionists and Cubists.

The painting &KLOGELUWK�is best illustrated by Elias’ composition that is 
opposed to the Christmas tree – a photograph by his Syrian Christian friend 
from the war theatre. Exactly these elements of Christian heritage that fol-
ORZ�UHDO�OLIH�DUH�WKH�EHVW�FRQ¿UPDWLRQ�RI�WKH�OLYLQJQHVV�RI�(OLDV¶�DUW��3UH�ZDU�
memories is a composition founded on a young male nude in the foreground 
under a tree on which there are apples – symbol of original sin. This is also a 
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SDUDSKUDVH�RI�0LFKHODQJHOR¶V�$GDP��ZKLFK�LV�DOVR�WKH�OLJQXP�YLWDH, the tree 
RI�OLIH��ZKLFK�ZLOO�JURZ�IURP�$GDP¶V�VNXOO��$FFRUGLQJ�WR�PHGLHYDO�OHJHQG��
(YH��ZKR�ZDV�WDXJKW�E\�$UFKDQJHO�0LFKDHO��SODQWHG�RQ�$GDP¶V�JUDYH�D�WZLJ�
IURP�WKH�WUHH�RI�WKH�NQRZOHGJH�RI�JRRG�DQG�HYLO��)URP�LW�JUHZ�D�WUHH��DQG�.LQJ�
Solomon replanted it in the garden of the Temple; afterwards it was cut down 
DQG�WKURZQ�LQWR�WKH�%HWKHVGD�¿VK�SRQG��DQG�WKHQ�GUDJJHG�RXW�WR�EH�PDGH�
into the Cross. In the background are the evil persecutors, counterpointing 
WZR�ZRUOGV�DQG�WKH�WZR�IXWXUHV�RI�KLV�ODQG��$�IHOORZ�FLWL]HQ�RI�(OLDV��6W�-RKQ�
RI�'DPDVFXV��൦൧൥�൦�±�൧൤൩���ZDV�VWUDLJKWIRUZDUG�LQ�KLV�GHIHQFH�RI�SLHW\�ZLWK�
UHVSHFW�WR�KRO\�SDLQWLQJV�DQG�ZURWH��³,Q�WKH�ROG�GD\V��WKH�LQFRUSRUHDO�DQG�
LQ¿QLWH�*RG�ZDV�QHYHU�GHSLFWHG��>«@�,�GR�QRW�ZRUVKLS�PDWWHU��,�ZRUVKLS�WKH�
God of matter, who became matter for my sake, and deigned to inhabit matter, 
who worked out my salvation through matter. I will not cease from honour-
ing that matter which works my salvation. I venerate it, though not as God! 
>���@´�7KH�SDLQWLQJ�ZLWK�WKH�WKHPH�7KH�EHJLQQLQJ�RI�VRXO¶V�MRXUQH\, painted in 
5XVVLD�LQ�ൢൠൡ൥��LV�DPRQJ�WKH�YLVLRQV�RI�KRSH��DV�ZHOO�DV�WKH�SDLQWLQJ�Open to 
KHDYHQ from the same cycle, where the souls of the death are above the City.

(OLDV�$\RXE�LV�D�SURIRXQGO\�VSLULWXDO�&KULVWLDQ�SDLQWHU�IURP�6\ULD��FOHDUO\�
bearing the tradition of Syrian Christianity, of ancient civilisation and of Eu-
URSHDQ�SDLQWLQJ��FUHDWLQJ�D�QHZ�TXDOLW\��D�V\PELRVLV�RI�:HVWHUQ�DQG�(DVWHUQ�
painting. Syria, which has put world civilisation and the Croatian cultural 
heritage too in its debt – with Christian basilicas of the Syrian type around 
0OMHW��.RUþXOD�DQG�6DORQD��DQG�DERYH�DOO�ZLWK�6W�'RPQLXV��6SOLW�PDUW\U��DQG�
many other works of the Croatian cultural heritage – is suitably represented in 
WKH�SHUVRQ�RI�WKH�SDLQWHU�(OLDV�$\RXE��(OLDV¶�&KULVWLDQ�YLHZ�RI�FRQWHPSRUDU\�
painting emanates a spirit that belongs to the single Christian ecumene, or the 
IDLWK�LQ�WKDW�*RG�WKDW�EHFDPH�ÀHVK�DQG�PDGH�KLPVHOI�YLVLEOH��+LV�SDLQWLQJ�LV�
congruous with the tradition of the Church, whose doctrine of the sacraments 
says that material substances taken from nature can become conductors of 
the grace of Joyful newsൣ.

(XJHQ�9DU]Lü
7KH�SDLQWHU�(XJHQ�9DU]Lü�LV�D�SDUWLFXODU�SHUVRQDOLW\�RQ�WKH�&URDWLDQ�YLVXDO�

art scene, since he has continued his visual development, or research path 
UHVSHFWLYHO\��LQ�D�GL൵HUHQW�GLUHFWLRQ�DV�FRPSDUHG�WR�VWDQGDUG�YLVXDO�WUHQGV��
This is a painter who carries war memories, about which he clearly spoke in 
his earlier visual cycles $QRWKHU�ZRUOG�and Noir, in which, through Christian 
symbolics, he has clearly experienced his catharsis൤. It is about the building of 

ൣ�  Lupis��9LQLFLMH�%���(OLDV�$\RXE�'DPDVNLQRV��6OLNDU�QDGH��,Q��/MXEDY�X�'DPDVNX�/RYH�LQ�
'DPDVFXV��H[KLELWLRQ�FDWDORJXH��'XEURYQLN��ൢൠൡ൧��൦±ൡൣ�
൤� /XSLV��9LQLFLMH�%��0RML�VQRYL�L�LVSRYLMHVWL��,Q��1RLU��H[KLELWLRQ�FDWDORJXH��3RUHþ��ൢ ൠൡ൤��ൡ��/XSLV��
9LQLFLMH�%���*XELWDN�DSVROXWD�L�QHVWDQDN�DQÿHOD��,Q��'UXJL�VYLMHW��H[KLELWLRQ�FDWDORJXH��3RUHþ��ൢ ൠൡൢ��ൢ �
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the visual art of the contemporary Croatian painter on the heritage of current 
YLVXDO�DVSLUDWLRQV�RI�$PHULFDQ�SDLQWLQJ�RI�WKH�ൢൠth century – painting that has 
been formed based on heterogeneous visual heritage created on the tide of 
LPPLJUDWLRQ�WR�WKH�$PHULFDQ�FRQWLQHQW൥��&RQWHPSRUDU\�$PHULFDQ�SDLQWLQJ�KDV�
DOZD\V�EHHQ�GLUHFWHG�WRZDUGV�1DWXUDOLVP�DQG�5HDOLVP�RI�WKH�YLVXDO�SUHVHQWDWLRQ��
The tendency of creation in the spirit of the trompe-l’oeil illusionistic style, 
UHO\LQJ�RQ�WKH�$PHULFDQ�SKLORVRSKLFDO�WUHQG�RI�SUDJPDWLVP��LV�DQ�HQGXULQJ�
FRQVWDQW�LQ�$PHULFDQ�DUW�GXULQJ�WKH�HQWLUH�ൢൠth century, which was indirectly 
WDNHQ�RYHU�E\�WKH�SDLQWHU�(XJHQ�9DU]Lü൦. In the cycle Noir he brings in a con-
fessional tone a series of known personalities from the world he is surrounded 
by since childhood, youth, family, up to icons from contemporary life.

The painterly language of contemporary spirituality is clear and determined, 
carrying within it deep Christian roots, love for the brotherly human, however 
also all the burden of cultivated sensitivity for the present-day alienation. In 
WKLV�F\FOH��WKH�SDLQWHU�9DU]Lü�KDV�FUHDWHG�D�PHWDSK\VLFDO�ODQJXDJH�VLPLODU�WR�
that of Giorgio de Chirico, inspired by mystical and fantastical Surrealism, 
creating a special imaginarium, an atmosphere of sorrow, transitoriness, as 
well as of war experience.

7KH�DUWLVW¶V�IDPLO\�LV�OLNH�D�FOL൵�RQ�ZKLFK�5RPDQD¶V�SRUWUDLW�ZLWK�LWV�O\U-
ical note reveals love and safety. She is always at the centre of his Universe, 
painted in warm shades, like a new Eve. In the 1HZ�ZRUOG�cycle his 0RWKHU�
ZLWK�D�EXUQLQJ�KHDUW, painted after the classical Catholic iconography, is an 
H[SUHVVLRQ�RI�LPPHUVLRQ�LQ�WKH�GHSWK�RI�RQH¶V�RZQ�URRWV��DQG�D�FRQ¿UPDWLRQ�
WKDW�(XJHQ�9DU]LüLV�QRW�D�SDLQWHU�RI�D�QHZ�WUHQG��XQGHU�WKH�QRZ�FRQYHQWLRQDO�
WLWOH�RI�QHZ�&URDWLDQ�5HDOLVP��EXW�KH�LV�D�P\VWLFLVW�SDLQWHU��7KH�P\VWLF�KHDUW�
of love eliminates all troubles and evil in the turmoil of relativisation of moral 
values of the present day, in which the artist creates his works. 

9DU]Lü�LV�WKXV�D�SDLQWHU�RI�WKH�QHZ�P\VWLFDO�DQG�IDQWDVWLF�&URDWLDQ�6XUUHDOLVP��
The painting Endless or Weltsmertz comprises clear Christian symbols, however 
a powerful echo is felt in it of the attack against Christianity by terrorists, and 
of brutal executions broadcasted live. Tradition has been used to speak of fear, 
of threat, on the one side by neo-liberal ideas, on the other side by terrorists, 
and on the third side by concussions and scandals within the Christian Church 
LWVHOI��7KH�V\PERO�RI�VDIHW\±�6W�3HWHU¶V�&KXUFK��SDLQWHG�LQ�FXELVWLF�IRUPV��LV�
visible in the distance in front of the Swiss guardsman, standing with his back 
to the spectators. With his look directed towards the basilica, in the manner of 
'H�&KLULFR¶V�VLOHQW�PHWDSK\VLFDO�FKDUDFWHUV��KH�SRVHV�WKH�TXHVWLRQ�RQ�:KHUH�
LV�WKH�&KXUFK�JRLQJ"�)URP�WKH�ROG�WLPH�SURFHVVLRQV�RI�WKH�WRZQ�RI�3RUHþ��LQ�

൥� �3URZQ��-XOHV�'DYLG��$PHULFDQ�3DLQWLQJ�IURP�LWV�%HJLQQLQJV�WR�WKH�$UPRU\�6KRZ��6NLUD�
5L]]ROL��*HQHYD��ൡ൩൨൧��൧±൩�
൦� �5RVH��%DUEDUD��$PHULFDQ�3DLQWLQJ��7KH�7ZHQWLHWK�&HQWXU\��6NLUD�5L]]ROL��*HQHYD��ൡ൩൨൦��൧�
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LWV�VKDGHV�FRPHV�XS�WKH�¿JXUH�RI�WKH�5RPDQ�ELVKRS�LQ�FRQWHPSODWLRQ�RYHU�WKH�
SUHVHQFH�RI�KXPDQ�H[LVWHQFH��ZLWK�WKH�LQVFULSWLRQ�3$;��:LWK�D�GDUN�LPDJH�
the institution of the Church is examined, its righteous role or spiritual shal-
lowness. By its composition, the %R\�IURP�WKH�ZDWHU�UHPLQGV�RI�WKH�FUXFL¿HG�
Christ, whereas all other visual and painterly elements belong to the present 
day. This is the presentation of a self-portrait, a levitating man – the painter 
in heaven, which increasingly ceases to be the home to angels.

(XJHQ�9DU]Lü�LV�D�VKDUS�FULWLF�RI�VRFLHW\��ZKR�LQ�WKH�¿JXUH�RI�&KULVW�ZLWK�
defragmented face – with a paradigmatic sign of losing connection with Logos, 
the all-ruler of human souls in a dehumanised world deprived of God, in the 
VRFLHW\�LQ�ZKLFK�ZH�OLYH�±�FRQWLQXHV�KLV�TXHVWLRQLQJ�IURP�WKH�HDUOLHU�YLVXDO�
F\FOH�LQ�ZKLFK�&KULVW��FUXFL¿HG�LQ�WKH�FRVPLF�ZLGH�VSDFH��LV�ZHSW�IRU�ZLWK�
angel blood tears. The iconoclasm of modern history, of extermination of 
WKH�3DQWRFUDWRU�E\�FRPPHUFLDO�jumbo posters, is the everyday course of life 
of our materialistic world. This picture is the best response to the absence of 
vicinity of His face wiped out through alienation of the soul.

We should know that in the creative process, painting, there are three ways 
in which, to a lesser or higher degree, authorship, direct and indirect reliance 
RQ�PRGHOV�DQG�WUDGLWLRQ�SHUPHDWH��DV�ZHOO�DV�FRQVHTXHQW�UHVSHFW�IRU�VDFUDO�
themes through Christian iconography and reference to a style period that the 
FOLHQW�XVXDOO\�UHTXHVWV�IURP�WKH�SDLQWHU�DV�WKH�YLVXDO�DUWLVW�

Within the younger generation of painters on the Croatian visual art scene, 
(XJHQ�9DU]Lü��DFDGHPLF�SDLQWHU�IURP�3RUHþ��PRVW�FHUWDLQO\�WDNHV�D�VSHFLDO�
SODFH��SUHFLVHO\�LQ�WKH�¿HOG�RI�¿JXUDWLRQ�DQG�SDLQWLQJ�RI�VDFUDO�WKHPHV�RI�
larger format. In the territory of the Bishopric of Dubrovnik he has realized 
RYHU�WKH�SDVW�\HDUV�D�VHULHV�RI�ZRUNV�RI�DUW��WKH�FRS\�RI�WKH�0RWKHU�RI�*RG 
IURP�6WRQ��IROORZLQJ�WKH�RULJLQDO�E\�$QGUHD�5LW]RV�GD�&DQGLD��ൡ൤ൢൢ±ൡ൤൩ൢ��
LQ�6WRQ��LQ�ODWH�ൢൠൡൡ��(XJHQ�9DU]Lü�SDLQWV�IRU�WKH�&RQIUDWHUQLW\�RI�6W�9LQFHQ�
caunder the protection of the Heart of Jesus in Blato the painting +HDUW�RI�-HVXV�
IROORZLQJ�WKH�YLVXDO�PRGHO�E\�3RPSHR�%DWRQL��FUHDWHG�LQ�WKH�ൡ൨th century for 
WKH�5RPDQ�FKXUFK�Il Gesù. Here as well, like in the example of Our Lady of 
Ston��WKH�SDLQWHU�KDV�SURYHQ�KLV�PDVWHUIXO�FRPPDQG�RI�WKH�SDLQWHUO\�WHFKQLTXH��
his knowledge of the heritage, along with a discrete Modernism of his visual 
expression. For the church of St John the Baptist in Basina, church parish 
RI�6W�0LFKDHO�LQ�9LJDQM�RQ�WKH�SHQLQVXOD�RI�3HOMHãDF��SDLQWHU�9DU]Lü�SDLQWHG��
as a painterly commission for this modest sacral space, the impressive altar 
pala, for which the iconographic model has been taken over from the Early 
5HQDLVVDQFH�SDLQWHU�3LHWUR�'HOOD�)UDQFHVFD��DQG�IRU�WKH�)UDQFLVFDQ�PRQDVWHU\�
LQ�3RGJRUMH�KH�SDLQWHG�DQ�DOVR�H[FHSWLRQDOO\�LPSRUWDQW�DOWDU�SDOD��,Q�WKH�DUWLVW¶V�
oeuvre there is a special innovativeness in presenting the cult representation 
RI�6W�%ODLVH��LQ�ZKLFK�KH�FRPELQHV�LQ�D�VSHFLDO�QHZ�PDQQHU�WKH�%DURTXH�ZD\�
of painting the Saint’s image, within the Gothic arc opening, alluding to the 
*RWKLF�FLW\�JDWH�RYHU�WKH�FLW\�PRGHO��$PRQJ�RWKHU�YLVXDO�ZRUNV�WKDW�UHO\�RQ�
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WUDGLWLRQ��LQWURGXFLQJ�FKDQJHV�LQ�WHUPV�RI�WHFKQLTXH�RU�YLVXDO�LQWHUYHQWLRQV�WKDW�
VHSDUDWH�WKH�VDFUDO�UHSUHVHQWDWLRQ�IURP�WKH�WUDGLWLRQDO�RU�¿JXUDWLYH�RQH��WZR�
H[DPSOHV�RI�WKH�FUXFL¿HG�&KULVW�DIWHU�0LFKHODQJHOR¶V�GUDZLQJ�FDQ�EH�VLQJOHG�
out. The artist also copies the altar pala of the model by painter Tiziano from 
the Dubrovnik Dominican Monastery, researching into his painterly capacities, 
DV�LV�DOVR�WKH�FDVH�ZLWK�WKH�DOWDU�SDODV�RI�6W�$QWKRQ\�WKH�$EERW�DQG�6W�1LFKRODV��

5HGXFWLRQ�DQG�FUHDWLRQ�RI�VR�FDOOHG�QHZ�RU�DXWKRU�YLVXDO�ZRUNV�ZLWK�VDFUDO�
themes are observable in the work $EVROXWLRQ�RI�ൢൠൡൢ��D�GLSW\FK�GRPLQDWHG�
by the colours white and earthy-red, like the colours from Early Christian 
FDWDFRPEHV��EXW�DJDLQ�VX൶FLHQWO\�HODERUDWHG�WR�FROODWH�WKH�YLVXDO�ZRUN�LQ�WKH�
ൢൡst century. The pixelisation of Christ belongs to rather audacious visual ideas 
within the painter’s oeuvre. In addition, the mosaic 3RUWXV�&HUYXV�has a direct 
iconographic link with the Christian symbolic, however in technical terms a 
more freehand approach in composing the mosaic has been used, reducing the 
PRWLI�WR�WKH�VLPSOLFLW\�RI�D�ORJRW\SH��2Q�WKH�IURQW�RI�WKH�FKXUFK�RI�6W�$QWKRQ\�
LQ�.RUþXOD�D�W\SH�RI�PRVDLF�KDV�EHHQ�XVHG�WKDW�DGRUQV�WKH�IURQWV�RI�EDVLOLFDV�
all over the world. In this visual work there is almost no decoration, except 
for the inscription Venite ad me omnes and the letters alpha and omega. The 
rest of the composition is dominated by a golden background, like in historic 
examples, and the whiteness of the stone of the church front has served as a 
visual contrast. Christ’s domination has been pointed out by colder shades of 
the clothes, so that in the environs in which the church is located the mosaic 
assumes an absolute visual domination and sends a clear Christian message.

The painting 6DQFWL�%ODVL�2UD�3UR�1RELV�can be regarded as the artist’s 
most successful visual work with sacral theme. It represents the Dubrovnik 
Saint who is leaning forward towards the City that he has been patronising 
for centuries and who has been ardently honoured. The painter’s wish was 
to represent this unconditional love, the heavenly protection and worldly 
gratitude by connecting the City with the body of its patron. By the painterly 
PHWKRG�RI�XVLQJ�SDWWHUQV�DQG�ൣ'�JHO�IRU�DFU\OLF��KH�PXOWLSOLHG�WKH�SUD\HU�LQ�
Latin, which served as background, realizing a visual dynamic within the 
whiteness. The change in the representation of St Blaise refers also to his 
position, which is not frontal, with his look directed towards heaven and in 
D�SRVWXUH�RI�EHQHGLFWLRQ�RI�WKH�&LW\��7KH�SDLQWHU�KDV�SDLQWHG�WKH�¿JXUH�RI�WKH�
6DLQW�LQ�SUR¿OH��DQG�KDV�SXW�WKH�&LW\�LQWR�KLV�KDQGV��LQ�RUGHU�WR�HPSKDVLVH�DOO�
the more his love, protection and his being worshipped.

$�ZRUN�RI�XWPRVW�LPSRUWDQFH�LQ�(XJHQ�9DU]Lü¶V�RHXYUH�LV�WKH�SDLQWLQJ�
Sunday, with the representation of the late grandmother of the artist’s wife, 
1RQD��DV�WKH\�XVHG�WR�FDOO�KHU��$V�WKH�ODVW�LQ�WKH�IDPLO\�ZKR�ZDV�WLHG�WR�WUD-
dition, Nona considered holidays to be very important, held the family dear, 
as well as some elements that are fading today and relate to small, sincere 
forms of respect, belief. It is as if with our elderly all these forms of Christian 
traditional values close to man disappeared! It all began with Nona’s portrait, 
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which appeared in the artist’s earlier visual cycle Noire��,Q�IDFW��WKH�¿JXUH�RI�
Nona – a person with whom he had a special emotional relationship – opened 
XS�HQWLUHO\�QHZ�ZRUOGV�WR�KLP�9DU]Lü¶V�Nona has become a work of art that 
LQWURGXFHG�&URDWLDQ�FRQWHPSRUDU\�SDLQWLQJ��LQ�WKH�SHUVRQDOLW\�RI�(XJHQ�9DU]Lü��
into a new undertaking of visual search on the horizon of the general European 
visual art scene. The wisdom of a women who has survived all changes in 
,VWULD�GXULQJ�WKH�ൢ ൠth�FHQWXU\��IURP�IDVFLVP��ZKLFK�VX൵RFDWHG�WKH�&URDWLDQ�KRRG�
of the Istrian land, up to communism, which came to Istria with the Croatian 
OLEHUDWLRQ�¿JKW�IRU�IUHHGRP�DQG�VXSSUHVVHG�WKH�JHQHUDO�&DWKROLF�KXPDQLVP�
E\�WKH�PXUGHU�RI�WKH�EHDWXV�%XOHãLü�±�D�FRXVLQ�RI�1RQD��'HSDUWXUHV�ZLWKRXW�
return, arrivals of new people, Nona�±�WKH�SHUVRQL¿FDWLRQ�RI�&URDWLDQ�,VWULD��
observed all this leaning on the washing machine on which there was a com-
mon kitchen towel. This is a towel with which the past is covered, grounds 
from oldest Glagolitic inscriptions, plagues, wars, exodus –these are codes 
of memories of the +RO\�:LVGRP. Nona is the Holy Wisdom – Saint Sophia 
of the Istrian land. Like Grant Wood with his painting $PHULFDQ�*RWKLF, the 
SDLQWHU�(XJHQ�9DU]Lü�KDV�FUHDWHG��LQ�WHUPV�RI�PRWLI��D�FXOW�SDLQWLQJ�RI�WKH�
VWDWH�RI�&URDWLDQ�LGHQWLW\�RI�,VWULD�DQG�RI�WKH�KLVWRULF�VLJQL¿FDQFH�RI�WKH�ൢൠth 
century – through the eyes of a woman, keeper of the home and of tradition. 
7KLV�LV�QRW�WKH�WLUHG�(XURSH�IURP�KLV�HDUOLHU�F\FOH��WKLV�LV�D�FXOW�¿JXUH�RI�D�
woman interpreted by a contemporary visual language, where the banality 
of the sight has been raised to the throne of timeless spirituality. It has to be 
VWUHVVHG�DJDLQ�WKDW�(XJHQ�9DU]Lü�EHORQJV�WR�D�JURXS�RI�SDLQWHUV�ZKR�VXUSDVV�
QDWLRQDO�ERXQGDULHV��DQG�ZKR�DUH�FORVHVW�WR�WKH�SKHQRPHQRQ�RI�QHZ�5HDOLVP�
DQG�QHZ�3RUWUDLWLVP�LQ�$PHULFDQ�DUW�DIWHU�:RUOG�:DU�7ZR��ZLWK�WKHLU�PRVW�
important representative Jamie Wyeth൧. Sacral art is undergoing permanent 
change of its external clothes, however with a permanent constant of keeping 
the visual interpretation of the truthfulness of the Logos of Christian ecumenism. 
Within sacral paintings, which are a peculiar visualisation of “God’s message”, 
comparable to the human nature of the materialisation of the beyond, two art-
LVWV��RQH�IURP�&URDWLD�±�(XJHQ�9DU]Lü�DQG�WKH�RWKHU�IURP�6\ULD�±�(OLDV�$\RXE��
each of them in his own way, have continued, in visual terms, to develop the 
contemporary Christian iconography, proving repeatedly that they belong to 
one and the same visual ecumene of the universal language.

൧� 5ROODQG��5RPDLQ��0LFKHODQJHOR��=DJUHE��ൡ൩൤ൠ��ൡ൧�
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২��(OLDV�$\RXE��&UXFL¿[LRQ��৩১২৬��.XüLãWH��5HSXEOLND�+UYDWVND

Illustrations:
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367

৫��(OLDV�$\RXE��/RYH�LQ�'DPVFXV�৩��৩১২৮
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ɏɴɪɜɚɬɫɤɢɹɬ�ɫɴɜɪɟɦɟɧɟɧ�ɯɭɞɨɠɧɢɤ�ȿɭɝɟɧ�ȼɚɪɡɢɱ�ɭɫɩɟɲɧɨ�ɫɟ�ɨɩɢɬɜɚ�ɜ�ɧɹɤɨɥɤɨ�
ɤɚɬɟɝɨɪɢɢ�ɧɚ�ɫɚɤɪɚɥɧɨɬɨ�ɢɡɤɭɫɬɜɨ��ɋɢɪɢɣɫɤɢɹɬ�ɯɭɞɨɠɧɢɤ�ȿɥɢɚɫ�ȿɣɭɛ�ɫɥɟɞɜɚ�
ɫɬɢɥɚ�ɧɚ�ɩɨɫɬɦɨɞɟɪɧɢɹ�ɨɛɪɚɡɟɧ�ɟɤɫɩɪɟɫɢɨɧɢɡɴɦ��ɯɚɪɚɤɬɟɪɢɡɢɪɚɳ�ɫɟ�ɫɴɫ�
ɫɢɥɧɢ�ɚɧɬɢɜɨɟɧɧɢ�ɧɚɫɬɪɨɟɧɢɹ�ɢ�ɹɫɧɨ�ɯɪɢɫɬɢɹɧɫɤɨ�ɩɨɫɥɚɧɢɟ�ɡɚ�ɧɚɞɟɠɞɚ��Ɍɟɡɢ�
ɞɜɚɦɚ�ɫɴɜɪɟɦɟɧɧɢ�ɯɪɢɫɬɢɹɧɫɤɢ�ɯɭɞɨɠɧɢɰɢ�ɩɨ�ɫɜɨɣ�ɧɚɱɢɧ��ɩɪɢɞɚɜɚɬ�ɮɨɪɦɚ�
ɧɚ�ɦɨɞɟɪɧɢɹ�ɜɴɨɛɪɚɠɚɟɦ�ɫɜɹɬ�ɢ�ɧɚ�ɧɨɜɢɬɟ�ɜɴɡɩɪɢɹɬɢɹ�ɧɚ�ɯɪɢɫɬɢɹɧɫɤɢɬɟ�
ɠɢɜɨɩɢɫɧɢ�ɤɚɧɨɧɢ�ɜ�ɩɪɨɰɟɫɚ�ɧɚ�ɯɭɞɨɠɟɫɬɜɟɧɨɬɨ�ɬɜɨɪɱɟɫɬɜɨ�

Ʉɥɸɱɨɜɢ�ɞɭɦɢ��ȿɭɝɟɧ�ȼɚɪɡɢɱ��ȿɥɢɚɫ�ȿɣɭɛ��ɢɤɨɧɨɝɪɚɮɢɹ��ɯɭɞɨɠɟɫɬɜɟɧ�
ɩɪɨɰɟɫ��ɤɚɧɨɧ�



ɂɡɤɭɫɬɜɨɜɟɞɫɤɢ�ɱɟɬɟɧɢɹ�����

ɆɈɌɂȼɂ�±�ɆɈȾȿɅɂ�±�ȿɋɄɂɁɂ

ɂɧɫɬɢɬɭɬ�ɡɚ�ɢɡɫɥɟɞɜɚɧɟ�ɧɚ�ɢɡɤɭɫɬɜɚɬɚ��ȻȺɇ
ɋɨɮɢɹ������

Ɉɬɝɨɜɨɪɟɧ�ɪɟɞɚɤɬɨɪ�
ɩɪɨɮ��ɞ�ɪ�Ɇɢɥɟɧɚ�Ƚɟɨɪɝɢɟɜɚ
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ɩɪɨɮ��ɞ�ɢɡɤ��Ɇɢɥɟɧɚ�Ȼɨɠɢɤɨɜɚ
ɩɪɨɮ��ɞ�ɪ�Ɇɢɥɟɧɚ�Ƚɟɨɪɝɢɟɜɚ

ɩɪɨɮ��ɞ�ɪ�ɚɪɯ��ȼɟɫɟɥɢɧɚ�ɉɟɧɟɜɫɤɚ
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Ɇɢɥɟɧɚ�Ʌɢɥɨɜɚ
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Ⱦɚɧɢɟɥ�ɇɟɱɟɜ

Ʉɨɪɢɰɚ
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